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ABSTRACT

The project tries to depict how Evelyn Aad and Andreas Neshani
portray black female characters in their nov&%unding Wordsand
The PurpleViolet of Oshaantu.Womanism in these African novels
exploits how black women fornpolitical andideological coalition,
where they couldexpress their explored struggles and become
academically and culrally recognizedThis workis divided into five
chapers. hapter one is thetroduction Chapter two deals with the
review of related literature. Chapter three deals with the issue of
marriage and widowhood ifhe Purple Yolet of OshaantuChapter
four discusses resisting domination through organisdtioetavorks in
Wounding Wordsand finally chapter five concludes the research work



TABLE OF CONTENTS

Title page e e e e e e e i i o i
Certification - - - - = = = = = = = = - - - oo o - i
Approval page - - - - - - e e e e eeeaaa i
Dedication - - - - - = = == = = oo - - - - - v
Acknowledgemerst - - - - - - - - - - - - - - - - - - Vv
Abstract - - - - - --- - - - - - - - oo - oo Vi

Table of content - ---------cmmmmmma o Vii

CHAPTER ONE

Introduction: Background of the study-----------

Statement of the problea - - - - - - - ----------- 7
Significance of the study----------------- -- 8
Purpose of the study- - - - - - ---------------- 9

Scope of the study----------------- ----- -9



Research methodology-------- --------- --------- 10

Chapter Two

Reviewof related literature- - - - - - - - === == oo oo - 11-21

Chapter three

Marriage and Wdowhood inThe Purple Violebf Oshaantu - - - -

----------------------------------------- 21-29

Chapter four

Resisting Domination Through Organisationa&tiorks in Wounding

Words-------------- - e i - 30-39
Chapter five

Conclusion--------------- - 41-42
Works Qted-----------------“-““-- oo 4344



CHAPTER ONE
INTRODUCTION
Background of the study
Mary E. Modupe Kolawole in her booomanism and\frican
Consciousnesshas sbwn us di ffer enviewsAdnr i c an
Womanism. Thesare the viewsMany African women have spoken
out in favour of the emergent conceptVdbmanisnas a validAfrican
ideology. To Africans, wmanism is the totality of feminine self
expression, selfetrieval and selfassertion in positive cultural wayln
her article,Womanism and Blackvo me n 6 s S eladefimition f or ¢
(24), Alice Walker brought the word into focus as an aspect of African
Americanso®6 appreciation of mature
Chikwenye Okonjo also used the word around the same time. The
consciausness Hhat informed womanism, howeverfranscends
individual awareness and it is not new to African women.
Wal ker 60s attempt t o ground Bl ¢

consciousness is a part of the growth of awareness that seeks a unique
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identity for Afr i c an womenos separate c
Womanism coined by Walker may be interpreted as an attempt to
integrate Black nationalism into feminism, to articulate a distinctively
Black feminism that shares some of the objectives of Black nationalist
ideology.

To Okonjo, womanism is a global ideology for African women
who embrace racial, gender, class, and cultural consciousness:

Black womanism is a philosophy that celebrates black
roots, the ideals of black life, while giving a balanced
presentdon of black womandom. It concerns itself as
much with the Black sexual power struggle as with the
world power structure that subjugates Blacks. (Kolawole

24)

She emphasizes dynamic wholeness andhsafing as well as the
unity of all Blacks across gender lines. This is a repetition of the
position of that giant and pioneer of African literature, Flora Nwapa,

who was clearly a womanist.
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One of the latest contributions to the definit@iwomanism from the
diasporaemerges from # masterpiece of Clenora Hudsdfeems
Africana Womanism She sees the starting
consciousness as the need for-saliing:

é .... the African woman, in realizing and properly assessing
herself and her movemenAfricana womanist and Africana

womanism. ( 25)

She underscores a closer affinity among all African women
globally, while emphasizing the centrality of the family. Hudson
Weems stresses the conviction that Africana womanism is not a man
hating id®logy, as all Africans need a concerted effort against racism
and all forms of oppression that undermine Black people. She defines
womanism in a very explicit way and within a distinct African context:

Africana womanism is an ideology created and designed
for all women of African descent. It is grounded in African

culture, and therefore it necessarily focuses on the unique
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experiences, struggles, needs and desires of African

women.(25)

Hudson Weems stresses the need to idvtagging African
womends agenda into white feminist
The debate is still on among critical minds if one is a woman or a

man by nature or bgurturethatis if one is born a man or a woman or
one becomes a man or a woman by either self cetsd or cultural
decision. According to the brilliant female French philosopher, Simone
de Beavoir, in her worhe Seconde& it is not nature that defines a
woman, it is she who defines herself by dealing with nature on her own
account in heemotionalife. (35) This implies that for her, it does not
necessarily mean that every female human being is a woman, but are
born a male, a female or even as an hermaphroditehesuinea man

or a woman by nurture. Hence a wor
that is a woman is not synonymous to a womb or ovary. Hence the
argument here is that it is not the genital make up that makes one a man

or a woman, the genitals only distinguishes human beings as male or
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female. It has been traditionally defined that a \woms an adult
human female; the female part of the human race.

Oppression is an unjust or cruel exercise of authority or power;
something that oppresses especially in being unjust or excessive
exercise of power; a sense of being weighed down in bodyirat. m
This means that oppression is tyranny against the physical and
psychological well being of a person.

To understand the meaning of tr
first | ook at the etymology of the
is made up ofwo t er ms; Onpeaat nesr 6 Hewdd,i ecf hd
patriarchal society would be a society where fathers are the chief or
principal decisive agent and controller of every activity. Thus,
patriarchal society is paralleled to andocentric society, a masculine
dominated society where male interest and viewpadiotsinateand
every orientationis understood and integted from the masculine

stand points
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Resistance has to do with the ability to remain unaltered by the
damaging effect of something or a&ugal to accept or comply with
somebody, while dominance means control or command wielded over
others.

Civilizations have been a produahd in reality a patriarchal
society. All religions without exception produced by these patriarchal
societies have beethe most effective instruments of marginalization
and oppression of women.

To this effect patriarchal society and religiare two sides of a
coin thatshaped and is still shaping the weviéw of humanity which
hol ds oppressive rntadx iins snuecnhd sa swoifrt| hc
the weaker sex, Awomen are basical
the history of civilization there have been accounts of very few women
that distinguished themselves and became notable women of substance
in patriarchal soiety. This is because it was only women in history that
confront the reality of male domination that left marks in history and

that are still making marks in historlf is on this note that this project
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aims at critically discussing the realigf women oppression in a
patriachal society. It would be contended that there is no difference
between male and female and that human society is not by nature
patriarchal and also that the Christian religious system has been the
most effective factor that has sleapthe patriarchal worldiew of

modern society.

STATEMENT OF THE PROBLEM

Our African society is made up of both male and female
individuals, but men seem to have the upper hand in decision making in
the society and thereby oppress and dominate fémaisle counterparts.
This is because it i s dystamsahwives f act
in African traditional society. In this vein, Black women are Qgein
unjustly exploited misinterpreted, denied of some kind of privileges,
battered and disregded. This is because of the shaped wardv of
humanity which hold oppressive maxX

wor |l do, Awomen are weaker sexo
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SIGNIFICANCE OF THE STUDY

This research work interrogates the issues raised by the
misinterpretation of African women of both black and white feminists.
The baseoft hi s study i so mareiisanodealagyp t of

which is defined as the totality of feminine selpression, self

retrieval, and selasserti on I n posi ti vse cul
research wor k, on oOowomanism and r e
and oppression wil!/ be of great I n
way to reveal the hidden areas of

ramifications of life, to stand up, for theights and benefits from the
society and to express their dissatisfaction at patriarchal domination

and oppression.

PURPOSE OF THE STUDY

The main purpose of this study is to show how female writers
present past and contemporary African society in a way generally
favourable to the standpoint of the woman. In this study, each writer

exploits her own immediate environment in order to dramdtinse
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aspects of modern and traditional life she considers important.
Therefore, the approach of this st
against the concept of the changing role of Black women in traditional

and modern society.

SCOPE OF STUDY

Thisr esear ch wor k ommanism aaresstancewa t h
patriarchal domi nati on and oppres
analysis of the two textd3oundng Wordsand The Purple Violet b
Oshaantu There will also be a review of othezlevant related works to

the topic of this research.

RESEARCH METHOD

The primary and main sources of information of this work are
the two novelsVounding WordandThe Purple Violet oDshaantu
The secondary source of information umbgs critical wdts on
feminism internet materials, text books and works frother writes

that are related to the topic of this research.
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CHAPTER TWO
REVIEW OF RELATED LITERATURE

Chinua Achebebs t r e dictional wbrks o f W
confines the world of male chivalry and macho heroism in his early
works Unlike writers such as Ngugiav Thi ongd6o, Sembene
and Peter Abraham, Achebe makes no pretension aboutwamgng
prominent roles in hisarliest works.

Okonkwoos I ndi vi dual guest coli
collective ethos on success and achievenfamow of Godis a typical
example. A world preoccupied with male titles anchdde kettles gives
way to the nlieu where male heroes and ahéroesstill dominate the
scene in spite of social change.

Achebebds early wor ks, however, r

the role allocated to women. In spite of the failure to indicate precisely
a dominant role for women in the public domain, theresti an
attempt to give women some visibility Mo Longer at EasandA Man

of The PeopleThingsFall Apartpr esent s a worl d whe
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role remains relatively static. Women are essentially objects and
causative agents, as we see in the imminent war between Umofia and
Mbai no. A womanos deat h- comenunal he r
conflict. Even in this, women are mere symbols for executing
traditional rites, as thelead womanOg b u e f | Uid mdbe wi f
replaced by the ransqran innocent girl from Mbaino.

Ngugiwva Thiongb6o stands out as a wr
invisible role of women. From Wa Thiotm$ early works to Isi more
revolutionary later works, he has been consistent in fictionalizing
strong African women. He is also persistent in acknowledging the
womands strengt h, political I nspir
trilogy to more recent works, women areatied with respectability
whether as individual or as a group. Women are not passive object but
dynamic centers of consciousness and action. Indeed, the climax is
reveal@ in portraits such as Wariinga Hetals of Bloodvho isagainst
male cruelty, oppregm and suppression. M/izard of the @w, we

see Nyawira who forms an underground opposition group whose main
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aim is to fight against the government and their plans to borrow money
for marching to heaven building whichillplunge the nation into debt
and make the masses poorer.

Ousmaneds females are true to |i
the social structures h at delimits womends r ol
Islam aad tradition fonagopel woimeal | mamoe
further depicts wmen who struggle as individuals to reject docility.
However, the puzzling problem of Omeane 6s concern f or
the collective role as demonstrated by womeiGotd 8its of Wood
From the vyoung AdOoj i bi,dwbinan playo t h
diverse active roles just like in the historic strike action that shook the
entire francophone West Africa.

There are three prominent RAemal e
Wreath for Udoma Lois, Selina and Maria. All these womenear
portrayed, not as etims of male subjugation in aapiarchal society,

but as full womarbeings who take up their rightful positions in the

21



society. These three women are the real power behind the struggle for
i ndependence. |l n Adebhoyds words,

The real power behind us, home boy. She tells all the
women in all the villages what to tell their men, and the
men do what the women tell them. Without her, we

would not have this party{116)

Soyinkaods depicti on of WO me n
paradigms and ambivalence. Women are very visible in most of the
creative production. IThe Interpretersand Season of Anomyomen
occupy important spaces. Ofeyi, the heroin€&eason of Anomyalls
short of the positive radical motivator or social change that she appears
to be. The images of women in Soyinka fictive narratives almost
constitute an apologia, a retreat from a full conviction about the places
of these women.

In Nigeria and other counés of Africa, there have been
tremendous changes in all facets of life which contribute to the

continentwi de awareness and rethinking
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roles in the society. These changes are affecting both men and women

in many ways and creativeriters are responding tbem by recreating
meaningfulwo men &és c ul t-wiewen thasnage oftwfemale d
awakening and feminist consciousness. It is this new vision of women

that Flora Nwapa has striven to depict in her no@@te Is Enough,

Women Are ferent Never Again, This Is Laga@nd Wives at War.

The thread that runs through thes
survival by whatever means as they respond to the tremendous changes

in the society.

In Wives at War and Other Storiethe story, The Chi ef 0
Daughter,tells of the changing role of the women in the society. A
favourite daughter could be made by her father to remain single in
order to have children to bear his name and continue the paternal
|l i neage. The chi e fbdusto rdt@ufiph theeland Ad a
of the white people when the story begins. The chief is bent on not
l etting her get married. She rejec

of her choice. IMMhis is Lagos and Oth& t o r TiheeGhild dhiefo is a
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story that @picts the trauma a woman faces when it dawns on her that
she cannot have a child. In order to keep her marriage, she employs all
kinds of deceit, and finally resorts to stealing a baby from the hospital.
Amaka, the heroine dDne is Enoughfinds herselfperforming tasks
considered to be mendés jobs. She
economic independence. Because Amaka sees men as unreliable, she
charts her own path to happiness and works hard so as to be in a
position to live on her own terms.

Rose,Agnes and Dora ifWWomenAre Differentreflect their own
spirit of liberation. They explode the myth of female passivity and
docility and are blazing a new trail in female consciousness. It is true
that this new radicalism comes after the women have betmized

and betrayed by their men. Yfictim of Child Marriage, Agnes is made

to marry a man ol d enough to be he

her and her five children; Mark jilts Rose after exploiting her. This is
also the experience of Amakane isEnough who after eight years of

childless marriage, moves to Lagos determined that she would find

24



fulfilment. She would find pleasure, even happiness in being a single
woman. The erroneous belief that without a husband, a wosa
nothing must be disproved. In the case of Détamen areDifferent,

her husband returns after a long absence, but now she has acquired the
strength and economic independence to dictate the terms of their
renewed relationship.

SecondClass Citizenas an autobiographical novel comes out
most vividly and this unfolds the setbnsciousness of Emecheta in an
undeniable way. Many argued that the writer may have put on the real
identity of Francis, the leech and indolent oppressive opportunist. Adah
bemmes totally effaced and Buchi Emecheta comes out visibly and
audi bly in the |l ast part of this n
is the possibility of working at home and writing the bodke Bride
Price. The problem confronting Black women wriegire unfolded here
and Emecheta has voiced this problem in interviews and in several of
her writings. To Emecheta, like Adah, the most painful aspect is the

rejection by her husband, who bel]
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becoming a writer is a fals#ream. His narrowninded and suspicious
vision is heightened by his .reaso
my family would never be happy if a wife of mine was permitted to
write a book like that. (187)
Adahdos comment s o naretplofeundgsiti®tbee ss o
first thing that brings a glimmer of hope and happiness into her bleak
life:
twasi n t hat mood that she we
scribble downThe Bride Price.The more she wrote,
the more she knew she could write and the moee sh
enjoyed writing. She was feeling this urgerite; go
on and do it, you can writeVhen she finished it and
read it all through, she knew she had no message with a
capital OM6 to tell the wor

romanticized. Adah had put everythingheng in her

marriage into it. (180)
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To Emecheta and to several African women writers, writing as
the brainchild of the author entails s&l&cription as well as writing the
collective identity for seHulfillment.

The question one would like to ask is why these women become
assertive and aggressive only after they have been brutalized or
betrayed by their men. Are there no women in Africa, today who can
hold their own without waiting to be brutalized or betrayed@ there
no women in Africa today who casay? Tohell with men and
marriage.l dondét want |wanttolhefreetodolustasdr e n .
please

Perhaps the time has not yet come. Majority of the women in
Africa live in the rural area. Many are uneducated, there are not too
many alternatives to being unmarried and having children. The most
natural thing for the rural woman is to marry and procreaten for
us, the educated urbanities, the time has not come. We still have our
roots in the rural area where we were brought up. We are the very few

that are exposed to western education. We have travelled in Europe and
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America, yet we have our ways obidg things: things like marriage,
divorce, motherhood. Marriage is a sacred bond that transcends a
simple union between a man and a woman, it is a bond between two
families. Therefore, a woman or indeed a man cannot divorce at will,
but yet within this tadition, divorce is possible, though difficult when
children are involved.

An educated Nigerian woman will not take her husband to court
if he commits bigamy. It is true that bigamy is committed every day in
Nigeria, but even the educated wife would ledsitto take action
against her husband for the sake of her children. What would it profit
the educate wife if her husband, the father of her children were
sentenced to prison drerown account? How does she explain it to her
children? How would the societview her action? But it is interesting
to note that the soalled rural women, at least in some communities,
have no such inhabitations. This is an area where the educated woman

envies her rural sister.
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When DoraWomen Are Differenjoes out oher way to look for
her wayward husband, and when he returns after many years, she
throws a party to welcome him. She consoles herself with these words:

But | have the wipe hand. | am not a

Fool. Now my children have a father.
Thatos all that matte
andl have a husband. But it is not the

same againe what is |

stark reality and common sens@d 45)

The African woman writer has a great responsibility now and in
the future. A man can portray a powerful heroine as well as a woman
can if he set$is mind to it and if he does not feel that portraying a
strong heroine makes him less of a mAs earlier pointed out, Peter
Abraham, Ousmane Sembene and Ngwg Thiong oin their
respective novels, gave truer amdore balanced portrayal of the

African woman.
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CHAPTER THREE

MARRIAGE AND WIDOWHOOD IN THE PURPLE VIOLET OF

OSHAANTU

The Purple Yolet of Oshaantuis set in a village in northern

Namibia. It depicts on a number of isstiesiarriage and widowhood,

economic status of women, reproduction right and domestic violence,

religious and (dis) inheritance rights to critique an oppressive

patriarchal system. Ithis novel, the author writes about the different

views on marriage held by various women.

This is a story of a young woman who is trapped in a loveless

marriage. The storynfolds through the eyes of Mee Ali, a friend and

neighbour to Kauna. Unlike Kaa, Mee Ali enjoys a peaceful

marri age and she has an independen
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is abusive, the novel is about the reality on the choices open to Kauna

and the path that she takes to understand and deal with her predicament.

Mee Ali is married with four children and enjoys her marriage

because she married a man who loves and adores her. For her, marriage

should be enjoyed and not endured and it iswaoth staying with an

abusive and brutdiusband. She fears for her friend and doeshal

she can to bring attention to her

Mee Kauna is also married with five children and her marriage is
not a happy one because her husband in addition to beating her every
now and then also cheats on her without trying to hide it. stles
marriage as something that should be endured and even though she no
longer loves her husband, she has chosen to stay with him.

A third woman, Mee Maita, who attends a church with Ali and
Kauna, believes that whatever joy that is to be derived ontapfiage
is in the first few years. After that, the honey moon is over and a

woman should accept whatever comes her way.
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Mee Ali and Mee Kauna are best friends. In their friendship,
Kauna finds respite from most of her marital problems. Mee Ali and
her hisband Tate Micheal help in saving Kauna from many a fight with
her husband Tate Shange.

Ot her women, notably Kaunads au
the reality i1 s that Kaunads optior
cannot go back toaumerdspamueant dselH e
ball is in her court and she can decide whatever it is that seems best to
her.

Her mother advices to appreciate the man God has given her,
with time and prayer, Shange will change. She has little sympathy for
her daughterpelieving that whatever has happened to Kauna is her
own fault and should not bring shame to their family by leaving
Shange.

The village community and the church are both unsympathetic.

But there was an acknowledgement o

all the village women, including children, join hands in preparing
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Kaunadés | arge farm | and for the pl
songs of victory, friendship, sorrow and love.

The sudden death of Kaunads hus
issues inhie novel. These issues borders on women economic status,
right to property, education, marriage and the cultural influence on the
women in the small town of Oshaantu.

However, before the sudden death of Shange after his return
from his mi sntly descsbéd ab thel wagnanffrom the
oOowhite housebo, Mee Al i recounts th
her friend Kauna.

Mee Ali is to testify that the Kauna she knew before the death of
her husband is a kind, patient and hardworking woman:

Kauna has been my neighbor and friend
ssince | arrived in Oshaantu eleven years ago.

She was one of the few people who has been

genuinelykind to me and who has welcomed

me and taken me if157 16)
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Patience is another virtue Mee Ali attributes with Kauna in terms
of her husbandbs mistreat ment of |
personal kitchen and leaving her to share kitchen space with eight other
women in his fat herdésrethat Kgumausmat ; Sh
happy. Kauna is patient because it took a while before she could
conceive a child and during all these, neither Shange nor his family was
of any help especially her sisterlaw. Once said to her when she
asked where ShQ@kweae Vis ku mbo hayav:
wentto those with fertile womb8 @1) All these Kauna is to confess
made her worried and depressed especially when Hemws) (most
often the women) were aggressive towards her. Mealso gave a
scenario in which her mothar-law accused her of bewitching the son
because Michael ( Mee Al i 6s husband
The unfriendly attitude exhibit
inl aws reveal-lsi wweodnetne ardseamathére s t ow
This attitude is founded upon the cultural place of the woman in

Oshaantu in which men weexultedas having no flaws and when the
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men flaws are glaring, the finger is pointed towards the wife or mother
as the reason why the husband or mmsbehaves.

Women in this novel are described as hardworking, resourceful,
helpmates, friendly and stronglled. One very strong attribute of
these women is they might not be well schooled but they sure do know
how to combine both the traditional withogern values driving home
the influence of western culture on native Africans. Women in the
village of Oshaantu stick together as they are mostly farmers who keep
the home and farmland busy while their husbands seeks better
employment in other towns espaity in the mine fields.

When Shange dies all of a suddangusing fingers are pointed
at Kauna, especially since she does not cry or show any sign of
bereavement. She only keeps telling everybody that Shange just came
home and did not touch the food dhed prepared. Mee Ali does not
like the fact that Kauna does not mourn for her husband and when she
tries to reason with her, Kauna retorts that she has no interest in

pretending she misses her husband. Kauna does not cry and refuses to
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speak a word of itoute to her dead husband. Instead she is vocal about
her suffering in the marriage.

Wel | |, | 6 m s or ncpmfoptable abeut my f e e |
behaviaur, but | cannot pretend. | cannot lie to myself and
everybody else in this village. They all know how | was
treated in my marriage. Why should | cry? For what? For
my broken ribs? For my baby, the one he killed inside me

while beating me? For Wha(239)

It is at this point that ¢h starts to imagine herself as an
individual and not as a woman in relation to @it This and a
combination of ot her things make
especially when she tells them she do not know anything about
Shangeds money. They suspect t hat
herself. After the funeral rites, they ask Kaund har children to leave
the house. Kauna goes almost too willingly because she is ready to live
a |ife, ready to start afresh as &
for her husband and other acts of defiance shows that she has finally

got a bit of herdéworth back
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She is grateful to her friend Mee Ali, whom has stood solidly
behind her during her stay with Shange. Kauna confesses to her friend
that she had always wished for Tate Michiwabe her husband. Aside
from the fact, that Tate Michael is very loving and caring, she feels that
she deserves the best of all men. She feels that she is supposed to marry
a good man as a sign of reward for keeping her virginity till marriage.
But the everse was just the case. Mee Ali was gets angry at what she
said but later pardons her.

At no point in the narrative is Kauna allowed to accept her role
as a victim. There are several female characters whose voices,
friendship, and support remind Kauoé her worth and also provide
respite, however brief, from her situation.

The language used in the novel affords the reader to experience
the transformed characters of Kauna from a receptive woman to an
assertive one. The focus on female characters slso indication of
Neshani, an as avenue for her to tell the world that women are
contributing largely to the socieconomic development of their

communities but little credit is given to them.
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CHAPTER FOUR
RESISTING DOMINATION THROUGH ORGANISATIONAL
NETWORKS IN WOUNDING WORDS

The novel I's a <c¢l ear autobi ogr a
issues in the political state of contemporary Tunisia. The protagonist
Hayatebs feminist Il deal s are put t
Her friends face the choice of leaving the Arab country to live where
women can find more freedom, or stay to work for a better society. The
women in this work fight against malemession. The protagonist is a
Labanese feminism who spends a year on a research grant from
American university, meting up with Tunisian feminists.

The first chapter opens where H:
were covered with posters and photos,iglfor the liberation of the
oppressed. She pleads with Hayate to help her prepare an article on
women textile workers in the area, that their working conditions are

inhumane.
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They have to b&alked about,

even f its dangerous.
| f we dorcd@autagehave tt
To reveal injustice, who will?

People are so apathetic. (4)

Hayate responds positively and agrees to help her. The story as the
title suggest, describes the personal and political contests invoked by
the creation of a womandés journal
of Tunisia. They plan to create a publication for women, a magazine in
which they would finally be able to exgss what torments them. In this
way, they could make their voices
ills.

The most pressing concern is financial, where can they obtain the
fund to begin? They decided to refuse all help from institutions or
individual to whom they would be accountable; they do not want to see

themselves limited in what they have to say by eotdogoressures,
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however, friendly they decided to contribute even at the cost enormous

sacrifice. For some of them, fifty denaris is more than a quarter of their

monthly salary. Even so, they give it whdleartedly. They organize

themselves into committeesssigned to cover different experiences

with men and how their society treats them badly.

The aim of forming the group and the founding of a publication

for women is precisely thétto go beyond these quarrels which take up

menods di scourwemaeandsunssues ne

Rima, one of the Tunisian Feminists, reminds her fellow

members of the club of the up coming meeting. When the day comes,

the meeting room is already full of women. They take coffee, alcohol

and cigarette while discussing.

One of them, agychiatrist, explains an article which establishes

the link between sexuality and identity. She refers to her own situation.

The big question for her is the profound alienation, the contradiction
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that she has noticed between her sexual life and her povfaksfe.
She has never been able to combine the two in a harmonious way.

Other woman takes the floor. They express their uneasiness, their
difficulties, the sexual problems they have encountered and what these
may signify for Tunisian society. One oftim points out that:

Men are not secure and cannot reassure
us. I donot dare ask any
sexual level, but | refuse to be castrated in order
to remain the little girl | was, the one they want
me to be again. The identity problem we face is
determined by the seral crises we are going

through (15)

For Tunisian women in general, sexuality still means
reproduction. A man is traumatized by impotence whereas a woman
agonizes over infertility and not the lack of orgasm.

They smoke in silence and continue. Aida talks about her

experience with her first love that brought her a breath of freedom and
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an appreciation of things she had never known. Aida married a left
wing Tunisian man. She thought that together, they would takempar
their societyobdés revolution or at |
with their own relationship. But what happened was that like many left
wing men, her husband entertained revolutionary ideas on the level of
politics, but in his personal lifehe remained conservative and
traditional.

When her second child was bointhe first dies. She feels
abandoned. She does not have any experience with babies and there is
no one to ask. She finds helfsalone, helpless and unhappy:

This was not he | had imagined marriageand |
could not understand being shut in @y and long with
no link with the outside world. It waa difficult period
He di dnot | i k e house, hewfaupnd itl k er
depl orabl e. |l tds true;and don¢
even less so back thénl prefer investing my energy in
more stimulating activities. My husband had been seeing

a woman friend of mine for a long time. | was naive
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did not suspect anything. It is something | could never

have done to a friend of me! One day, he announced

that he was going to live with her. | let him go. In a way,

it was a relief. We never get along, either on a physical

level or in an emotional or psychological sense. Still, |

felt alone and distraught. We divorced. | was ablgdb

through this trial; with the help of éh womends gr o

which wasforming. (25)

They all experienced similar things: leftist ideas which takes
little effect in their private lives. Fortunately, the group comes to their
rescue, where they talk abouethdisillusionment and try to overcome
the suffering.

Halima tells of her life story the death of her husband, and her
feeling of liberation and guilt.

Each of them speaks of how they came to feminism. To Zahra,

Feminism is a personal and political response to her situation and her
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relationship with power. Feminism helps her to establish her identity
and to be independent.

Samia speaks of how women wengpressed. She learns of how
girls who were not virgins were killed in her small village. Her father
beats her mother. Later on, she | e
that she will not live like her. She decides not to get married. She wants
to study. Some of her illiterate cousins died under the blows of
husbands and she says that she would never accept that fate. At age 22,
she does the opposite of what she says but later divorces her husband.
She goes back to continue her studies. When she disdtneeclub and
no longer feels marginalized and alone, she becomes comfortable.

To Dalale, her religion prevents her from moving forward. But
when a woman drags her to the club, she begins to blossom. After God,
it was the club.

At the club, Samia tatk about her research on the image of
women in the society; she gets people from different areas to speak to

her. She speaks to one woman who tells of how she had refused to have
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intercourse with her husband for the last seven years unless he gave her
moneyto feed the children.

Hala distinguishes three kinds of feminists movements; the
reformisti trying to make conditions better for women; the radical
not satisfied by simple reforms, challenging the foundations of the
patriarchal society, and the idegloal mixing the class struggle with
the gender struggle. She is convinced that the women of Tunisia must
combine the three approaches and take militant action: a feminist
struggle allowing them to acquire full democratic citizenship and
following up with sociceconomic structural changes. The dominant
patriarchal ideology slows up the contribution of Tunisian women.

She observes that feminist movements in Tunisia contain
elements necessary for a transformation of the entire society, for their
struggle comimes the fight against exploitation, imperialism and
against the specific oppression of women.

Aida explains that she has come to feminism through an

emotion. For her, feminism is essentially a new relationship among
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women, based on trust, solidarity alede. This is why she becomes
depressed when she senses aggression, intolerance and egotism in the
creation of their journal, in their meetings and in her relationship with
the other women.

It was Ahl amebs turn. She asks
it while she takes the floor. She is calm and poised, she articulates each
word, each sentences very slowly, with clarity, she reads one of her
stories on the loss of virginity with a great deal of oppression and
strength, pain and sweetness, using flowaerg provocative language.

She breaks the silence surrounding her own womanhood in order to end
oppressive sel€ensorship. She states that the silence of feminists
concerns the specificity of a wor
women, and politics. Therés silence about the menstrual period,
virginity, masturbation, pleasure in general, abortion, childbirth, etc.

When Hayeteds own freedom is t
confronting come sharply into focus. This is seen when her landlord

tries to abusder sexually by using indecent and vulgar words on her.
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She reports him to the policemen. Finally, they ask Hayate what she
expects from her statement. She responds naively, saying:

| hope thatthe man will not do this again,arwdll
understad that the aiche has committedill not be
tolerated, and that he should repent artchnge his

attitude ad the way he acts around women.(132)

Afafe later tells her that the policemen were surprised at this
response; they thought she had come to tiiegostation to receive
some financial compensation. Hayate confronts the issues of how
women can develop new ways of relating to each other and to men.
Conclusively, the story is a journal of meetings and ideas dotted
wi th numer ous a cegperiemceésslt inléss aviiovee n 6 s
more of an exploration of the complex issues that confronts mainly

middle-class, Arab Feminists.
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CHAPTER FIVE
CONCLUSION

One distinctive fefare of this essay ordWomanism and
Resistanceo PatriarchalDominationand Oppressioa i n t he ab
listed novels is that they are women writers. This study has exploited
the issues of modern African marriage, a traditional Afrio@arriage,
the issue of widowhad as well as womanism in A¢a by the critical
analysis of the works of Andreas Neshani and Evelyne Accad. The
novelists buy the i1 dea of womenos
and oppression in their various societies. They educate the illiterate
African women on the necessibf activity, thereby resisting being
docile and passive.

Times are changing, the world has become modern and civilized.
Women are now taking part in all spheres of life. The doors of great
opportunities are now open for women. In our present world,ame ¢
see women handling important posts of office and heading groups of

different kinds. They are now given their opportunities to make choices
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of their spouses, courses of study in school, profession and decision
making in the homes.

The modern women havefused to stay under the oppressive
umbrella of the male folks. Women have resisted patriarchal
dominance and oppression. It is of great importance to note that even
bef or e woreadizatiors thesneale ffolk had given women the
impression that theyra meant to be passive and docile because they
are the weaker sex.

Andreas Neshani in the nové&he Purple Violet of Oshaantu
uses her character, Kauna to show or portray a good example of an
illiterate woman who was once passive and docile and gavetheto
battering of her husband, Shange. But when Shange dies, she realizes
her womanhood and walks out of the marriage at ease. It also reveals
the value of friendship between all kinds of women. Moreover, it
exposes the differences between relationshipsedaon traditional

beliefs and those drawing their strength from liking, respect and love.
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Evelyne Accad in her noveMVoundingWords also uses her
female characters to depict a true picture of womanmtslern and
independent women. Through the forming of a feminist group, the
protagonist, Hayate, explores the choices available to women in that
culture, how they can work for a better society, and develop new ways
of relating to each other and to men.

It is of great importance to note that African women are seeking
greater recognition in their societies and they are getting positive
responses. The new African women has began to choose a new life and
beginning for themselves and has rejected patriarabmircation and

oppression.
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