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                                       ABSTRACT  

The project tries to depict how Evelyn Accad and Andreas Neshani 

portray black female characters in their novels Wounding Words and 

The Purple Violet of Oshaantu. Womanism in these African novels 

exploits how black women form political and ideological coalition, 

where they could express their explored struggles and become 

academically and culturally recognized. This work is divided into five 

chapters. Chapter one is the introduction. Chapter two deals with the 

review of related literature. Chapter three deals with the issue of 

marriage and widowhood in The Purple Violet of Oshaantu. Chapter 

four discusses resisting domination through organisational networks in 

Wounding Words and finally chapter five concludes the research work. 
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CHAPTER ONE 

INTRODUCTION  

Background of the study 

 Mary E. Modupe Kolawole in her book, Womanism and African 

Consciousness, has shown us different African womenôs views on 

Womanism. These are the views: Many African women have spoken 

out in favour of the emergent concept of Womanism as a valid African 

ideology. To Africans, womanism is the totality of feminine self-

expression, self-retrieval and self- assertion in positive cultural ways. In 

her article, Womanism and Black Womenôs Search for Self-definition 

(24), Alice Walker brought the word into focus as an aspect of African 

Americansô appreciation of mature womanhood in a girl. 

        Chikwenye Okonjo also used the word around the same time. The 

consciousness that informed womanism, however, transcends 

individual awareness and it is not new to African women. 

        Walkerôs attempt to ground Black feminist or womanist 

consciousness is a part of the growth of awareness that seeks a unique 
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identity for African womenôs separate consciousness. The term 

Womanism, coined by Walker may be interpreted as an attempt to 

integrate Black nationalism into feminism, to articulate a distinctively 

Black feminism that shares some of the objectives of Black nationalist 

ideology. 

        To Okonjo, womanism is a global ideology for African women 

who embrace racial, gender, class, and cultural consciousness: 

Black womanism is a philosophy that celebrates black 

roots, the ideals of black life, while giving a balanced 

presentation of black womandom. It concerns itself as 

much with the Black sexual power struggle as with the 

world power structure that subjugates Blacks. (Kolawole 

24) 

                        

She emphasizes dynamic wholeness and self-healing as well as the 

unity of all Blacks across gender lines. This is a repetition of the 

position of that giant and pioneer of African literature, Flora Nwapa, 

who was clearly a womanist. 
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One of the latest contributions to the definition of womanism from the 

diaspora emerges from the masterpiece of Clenora Hudson-Weems, 

Africana Womanism. She sees the starting point of African womenôs 

consciousness as the need for self-naming: 

é. ... the African woman, in realizing and properly assessing         

herself and her movement- Africana womanist and Africana 

womanism. ( 25) 

          

        She underscores a closer affinity among all African women 

globally, while emphasizing the centrality of the family. Hudson- 

Weems stresses the conviction that Africana womanism is not a man-

hating ideology, as all Africans need a concerted effort against racism 

and all forms of oppression that undermine Black people. She defines 

womanism in a very explicit way and within a distinct African context: 

Africana womanism is an ideology created and designed 

for all women of African descent. It is grounded in African 

culture, and therefore it necessarily focuses on the unique 
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experiences, struggles, needs and desires of African 

women.(25)                          

      

   Hudson- Weems stresses the need to avoid tagging African 

womenôs agenda into white feminist values. 

       The debate is still on among critical minds if one is a woman or a 

man by nature or by nurture that is if one is born a man or a woman or 

one becomes a man or a woman by either self or societal or cultural 

decision. According to the brilliant female French philosopher, Simone 

de Beavoir, in her work The Second Sex, it is not nature that defines a 

woman, it is she who defines herself by dealing with nature on her own 

account in her emotional life. (35) This implies that for her, it does not 

necessarily mean that every female human being is a woman, but are 

born a male, a female or even as an hermaphrodite, and become a man 

or a woman by nurture. Hence a woman is not ñtota mulier in uteroò, 

that is a woman is not synonymous to a womb or ovary. Hence the 

argument here is that it is not the genital make up that makes one a man 

or a woman, the genitals only distinguishes human beings as male or 
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female. It has been traditionally defined that a woman is an adult 

human female; the female part of the human race. 

 Oppression is an unjust or cruel exercise of authority or power; 

something that oppresses especially in being unjust or excessive 

exercise of power; a sense of being weighed down in body or mind. 

This means that oppression is tyranny against the physical and 

psychological well being of a person.  

 To understand the meaning of the term ñPatriarchalò we shall 

first look at the etymology of the term ñpatriarchò. The word patriarch 

is made up of two terms; ópaterô which means óchiefô. Hence, a 

patriarchal society would be a society where fathers are the chief or 

principal decisive agent and controller of every activity. Thus, 

patriarchal society is paralleled to andocentric society, a masculine 

dominated society where male interest and viewpoints dominate and 

every orientation is understood and interpreted from the masculine 

stand points. 
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        Resistance has to do with the ability to remain unaltered by the 

damaging effect of something or a refusal to accept or comply with 

somebody, while dominance means control or command wielded over 

others. 

 Civilizations have been a product and in reality a patriarchal 

society. All religions without exception produced by these patriarchal 

societies have been the most effective instruments of marginalization 

and oppression of women.  

 To this effect patriarchal society and religion are two sides of a 

coin that shaped and is still shaping the world-view of humanity which 

holds oppressive maxim such as ñthis world is menôs world, women are 

the weaker sex, ñwomen are basically biological beingsò and so on. In 

the history of civilization there have been accounts of very few women 

that distinguished themselves and became notable women of substance 

in patriarchal society. This is because it was only women in history that 

confront the reality of male domination that left marks in history and 

that are still making marks in history. It is on this note that this project 
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aims at critically discussing the reality of women oppression in a 

patriarchal society. It would be contended that there is no difference 

between male and female and that human society is not by nature 

patriarchal and also that the Christian religious system has been the 

most effective factor that has shaped the patriarchal world-view of 

modern society.  

 

   STATEMENT OF THE PROBLEM  

 Our African society is made up of both male and female 

individuals, but men seem to have the upper hand in decision making in 

the society and thereby oppress and dominate their female counterparts. 

This is because it is a known fact that womenôs inferiority status thrives 

in African traditional society. In this vein, Black women are being 

unjustly exploited, misinterpreted, denied of some kind of privileges, 

battered and disregarded. This is because of the shaped world-view of 

humanity which hold oppressive maxim such as ñthis world is menôs 

worldò, ñwomen are weaker sexò. 
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 SIGNIFICANCE OF THE STUDY  

 This research work interrogates the issues raised by the 

misinterpretation of African women of both black and white feminists.                                                                                                                                                                                          

The base of this study is the concept of ñWomanismò ï an ideology 

which is defined as the totality of feminine self-expression, self-

retrieval, and self-assertion in positive cultural waysò. Thus, this 

research work, on ówomanism and resistance to patriarchal domination 

and oppression will be of great importance to the societyô. It will be a 

way to reveal the hidden areas of Black womenôs audibility in all 

ramifications of life, to stand up, for their rights and benefits from the 

society and to express their dissatisfaction at patriarchal domination 

and oppression. 

 

PURPOSE OF THE STUDY 

 The main purpose of this study is to show how female writers 

present past and contemporary African society in a way generally 

favourable to the standpoint of the woman. In this study, each writer 

exploits her own immediate environment in order to dramatize those 
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aspects of modern and traditional life she considers important.        

Therefore, the approach of this study is to assess the novelistsô output 

against the concept of the changing role of Black women in traditional 

and modern society.  

 

 SCOPE OF STUDY 

This research work has to do with ñWomanism and resistance to 

patriarchal domination and oppressionôô. It also entails the textual 

analysis of the two texts: Wounding Words and The Purple Violet of 

Oshaantu. There will also be a review of other relevant related works to 

the topic of this research. 

 

RESEARCH METHOD  

 The primary and main sources of information of this work are 

the two novels Wounding Words and The Purple Violet of Oshaantu. 

The secondary source of information includes critical works on 

feminism, internet materials, text books and works from other writers 

that are related to the topic of this research.  
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                                        CHAPTER TWO  

REVIEW OF RELATED LITERATURE  

 Chinua Achebeôs treatment of women in his fictional works 

confines the world of male chivalry and macho heroism in his early 

works. Unlike writers such as Ngugi wa Thiongôo,Sembene Ousmane 

and Peter Abraham, Achebe makes no pretension about women playing 

prominent roles in his earliest works. 

          Okonkwoôs individual quest coincides with the societyôs 

collective ethos on success and achievement. Arrow of God is a typical 

example. A world preoccupied with male titles and female kettles gives 

way to the milieu where male heroes and anti-heroes still dominate the 

scene in spite of social change. 

        Achebeôs early works, however, reveals a gradual progression in 

the role allocated to women. In spite of the failure to indicate precisely 

a dominant role for women in the public domain, there is still an 

attempt to give women some visibility in No Longer at Ease and A Man 

of The People. Things Fall Apart presents a world where the womenôs 
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role remains relatively static. Women are essentially objects and 

causative agents, as we see in the imminent war between Umofia and 

Mbaino. A womanôs death is the reason for the inter- communal 

conflict. Even in this, women are mere symbols for executing 

traditional rites, as the dead woman- Ogbuefi Udoôs wife is to be 

replaced by the ransom, an innocent girl from Mbaino. 

        Ngugi wa Thiongôo stands out as a writer who is fully aware of the 

invisible role of women. From Wa Thiongôoôs early works to his more 

revolutionary later works, he has been consistent in fictionalizing 

strong African women. He is also persistent in acknowledging the 

womanôs strength, political inspiration and spirituality. From his early 

trilogy to more recent works, women are treated with respectability 

whether as individual or as a group. Women are not passive object but 

dynamic centers of consciousness and action. Indeed, the climax is 

revealed in portraits such as Wariinga in Petals of Blood who is against 

male cruelty, oppression and suppression. In Wizard of the Crow, we 

see Nyawira who forms an underground opposition group whose main 
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aim is to fight against the government and their plans to borrow money 

for marching to heaven building which will plunge the nation into debt 

and make the masses poorer. 

        Ousmaneôs females are true to life and he does not fail to focus on 

the social structures that delimits womenôs role in his society where 

Islam and tradition force women into ôôsocio-political haremôô. He 

further depicts women who struggle as individuals to reject docility. 

However, the puzzling problem of Ousmaneôs concern for women is 

the collective role as demonstrated by women in Godôs Bits of Wood. 

From the young Adôjibidôji to the blind Maimouna, women play 

diverse active roles just like in the historic strike action that shook the 

entire francophone West Africa.  

        There are three prominent female characters in Peter Abrahamôs A 

Wreath for Udoma - Lois, Selina and Maria. All these women are 

portrayed, not as victims of male subjugation in a patriarchal society, 

but as full woman-beings who take up their rightful positions in the 
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society. These three women are the real power behind the struggle for 

independence. In Adebhoyôs words, Selina is: 

The real power behind us, home boy. She tells all the 

women in all the villages what to tell their men, and the 

men do what the women tell them. Without her, we 

would not have this party. (116) 

    

         Soyinkaôs depiction of women reveals some remarkable 

paradigms and ambivalence. Women are very visible in most of the 

creative production. In The Interpreters and Season of Anomy, women 

occupy important spaces. Ofeyi, the heroine of Season of Anomy, falls 

short of the positive radical motivator or social change that she appears 

to be. The images of women in Soyinka fictive narratives almost 

constitute an apologia, a retreat from a full conviction about the places 

of these women. 

 In Nigeria and other countries of Africa, there have been 

tremendous changes in all facets of life which contribute to the 

continent-wide awareness and rethinking of womenôs problems and 
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roles in the society. These changes are affecting both men and women 

in many ways and creative writers are responding to them by recreating 

meaningful womenôs culture and world-view in this age of female 

awakening and feminist consciousness. It is this new vision of women 

that Flora Nwapa has striven to depict in her novels One Is Enough, 

Women Are Different, Never Again, This Is Lagos and Wives at War. 

The thread that runs through these works is womenôs struggles for 

survival by whatever means as they respond to the tremendous changes 

in the society.  

 In Wives at War and Other Stories, the story, The Chiefôs 

Daughter, tells of the changing role of the women in the society. A 

favourite daughter could be made by her father to remain single in 

order to have children to bear his name and continue the paternal 

lineage. The chiefôs daughter, Adaeze, is about to return from the land 

of the white people when the story begins. The chief is bent on not 

letting her get married. She rejects her fatherôs plans and marries a man 

of her choice. In This is Lagos and Other Stories,òThe Child Thiefò is a 
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story that depicts the trauma a woman faces when it dawns on her that 

she cannot have a child. In order to keep her marriage, she employs all 

kinds of deceit, and finally resorts to stealing a baby from the hospital. 

Amaka, the heroine of One is Enough, finds herself performing tasks 

considered to be menôs jobs. She becomes a contractor and attains 

economic independence. Because Amaka sees men as unreliable, she 

charts her own path to happiness and works hard so as to be in a 

position to live on her own terms.  

 Rose, Agnes and Dora in Women Are Different reflect their own 

spirit of liberation. They explode the myth of female passivity and 

docility and are blazing a new trail in female consciousness. It is true 

that this new radicalism comes after the women have been victimized 

and betrayed by their men. In Victim of Child Marriage, Agnes is made 

to marry a man old enough to be her father, Doraôs husband abandons 

her and her five children; Mark jilts Rose after exploiting her. This is 

also the experience of Amaka, One is Enough, who after eight years of 

childless marriage, moves to Lagos determined that she would find 
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fulfillment. She would find pleasure, even happiness in being a single 

woman. The erroneous belief that without a husband, a woman is 

nothing must be disproved. In the case of Dora Women are Different, 

her husband returns after a long absence, but now she has acquired the 

strength and economic independence to dictate the terms of their 

renewed relationship.  

        SecondïClass Citizen as an autobiographical novel comes out 

most vividly and this unfolds the self-consciousness of Emecheta in an 

undeniable way. Many argued that the writer may have put on the real 

identity of Francis, the leech and indolent oppressive opportunist. Adah 

becomes totally effaced and Buchi Emecheta comes out visibly and 

audibly in the last part of this novel. The turning point of Adahôs ordeal 

is the possibility of working at home and writing the book, The Bride 

Price. The problem confronting Black women writers are unfolded here 

and Emecheta has voiced this problem in interviews and in several of 

her writings. To Emecheta, like Adah, the most painful aspect is the 

rejection by her husband, who believes that a Black womanôs dream of 
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becoming a writer is a false dream. His narrow-minded and suspicious 

vision is heightened by his reason for burning her manuscript: é.     

my family would never be happy if a wife of mine was permitted to 

write a book like that. (187) 

        Adahôs comments on the process of writing are profound; it is the 

first thing that brings a glimmer of hope and happiness into her bleak 

life: 

    It was in that mood that she wenté. And started to 

scribble down The Bride Price. The more she wrote, 

the more she knew she could write and the more she 

enjoyed writing. She was feeling this urge: write; go 

on and do it, you can write. When she finished it and 

read it all through, she knew she had no message with a 

capital óMô to tell the worldé the story was over 

romanticized. Adah had put everything lacking in her 

marriage into it. (180) 
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          To Emecheta and to several African women writers, writing as 

the brainchild of the author entails self-inscription as well as writing the 

collective identity for self-fulfillment.  

        The question one would like to ask is why these women become 

assertive and aggressive only after they have been brutalized or 

betrayed by their men. Are there no women in Africa, today who can 

hold their own without waiting to be brutalized or betrayed? Are there 

no women in Africa today who can say? To hell with men and 

marriage.  I donôt want to have children. I want to be free to do just as I 

please.                                                                                                                                                     

Perhaps the time has not yet come. Majority of the women in 

Africa live in the rural area. Many are uneducated, there are not too 

many alternatives to being unmarried and having children. The most 

natural thing for the rural woman is to marry and procreate. Even for 

us, the educated urbanities, the time has not come. We still have our 

roots in the rural area where we were brought up. We are the very few 

that are exposed to western education. We have travelled in Europe and 
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America, yet we have our ways of doing things: things like marriage, 

divorce, motherhood. Marriage is a sacred bond that transcends a 

simple union between a man and a woman, it is a bond between two 

families. Therefore, a woman or indeed a man cannot divorce at will, 

but yet within this tradition, divorce is possible, though difficult when 

children are involved.  

An educated Nigerian woman will not take her husband to court 

if he commits bigamy. It is true that bigamy is committed every day in 

Nigeria, but even the educated wife would hesitate to take action 

against her husband for the sake of her children. What would it profit 

the educate wife if her husband, the father of her children were 

sentenced to prison on her own account? How does she explain it to her 

children? How would the society view her action? But it is interesting 

to note that the so-called rural women, at least in some communities, 

have no such inhabitations. This is an area where the educated woman 

envies her rural sister.  
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        When Dora Women Are Different goes out of her way to look for 

her wayward husband, and when he returns after many years, she 

throws a party to welcome him. She consoles herself with these words: 

But I have the wipe hand. I am not a 

Fool. Now my children have a father. 

Thatôs all that mattersé 

and I have a husband. But it is not the 

same againé what is left now is 

stark  reality and common sense. (145) 

   

The African woman writer has a great responsibility now and in 

the future. A man can portray a powerful heroine as well as a woman 

can if he sets his mind to it and if he does not feel that portraying a 

strong heroine makes him less of a man. As earlier pointed out, Peter 

Abraham, Ousmane Sembene and Ngugi wa Thiongôo in their 

respective novels, gave truer and more balanced portrayal of the 

African woman. 
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                          CHAPTER THREE  

MARRIAGE AND WIDOWHOOD IN THE PURPLE VIOLET OF 

OSHAANTU 

 

        The Purple Violet of Oshaantu is set in a village in northern 

Namibia. It depicts on a number of issues ï marriage and widowhood, 

economic status of women, reproduction right and domestic violence, 

religious and (dis) inheritance rights to critique an oppressive 

patriarchal system. In this novel, the author writes about the different 

views on marriage held by various women.  

 This is a story of a young woman who is trapped in a loveless 

marriage. The story unfolds through the eyes of Mee Ali, a friend and 

neighbour to Kauna. Unlike Kauna, Mee Ali enjoys a peaceful 

marriage and she has an independent air around her. Kaunaôs husband 
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is abusive, the novel is about the reality on the choices open to Kauna 

and the path that she takes to understand and deal with her predicament.  

 Mee Ali is married with four children and enjoys her marriage 

because she married a man who loves and adores her. For her, marriage 

should be enjoyed and not endured and it is not worth staying with an 

abusive and brutal husband. She fears for her friend and does all that 

she can to bring attention to her friendôs plight.  

 Mee Kauna is also married with five children and her marriage is 

not a happy one because her husband in addition to beating her every 

now and then also cheats on her without trying to hide it. She sees 

marriage as something that should be endured and even though she no 

longer loves her husband, she has chosen to stay with him. 

 A third woman, Mee Maita, who attends a church with Ali and 

Kauna, believes that whatever joy that is to be derived out of marriage 

is in the first few years. After that, the honey moon is over and a 

woman should accept whatever comes her way. 
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 Mee Ali and Mee Kauna are best friends. In their friendship, 

Kauna finds respite from most of her marital problems. Mee Ali and 

her husband Tate Micheal help in saving Kauna from many a fight with 

her husband Tate Shange. 

 Other women, notably Kaunaôs aunt advocates for Kauna. But 

the reality is that Kaunaôs options are few. As a married woman, she 

cannot go back to her parentôs house. Kaunaôs aunt tells her that the 

ball is in her court and she can decide whatever it is that seems best to 

her.  

 Her mother advices to appreciate the man God has given her, 

with time and prayer, Shange will change. She has little sympathy for 

her daughter, believing that whatever has happened to Kauna is her 

own fault and should not bring shame to their family by leaving 

Shange. 

 The village community and the church are both unsympathetic. 

But there was an acknowledgement of Kaunaôs suffering when almost 

all the village women, including children, join hands in preparing 
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Kaunaôs large farm land for the planting season. They all sing different 

songs of victory, friendship, sorrow and love.  

 The sudden death of Kaunaôs husband opens up the myriad of 

issues in the novel. These issues borders on women economic status, 

right to property, education, marriage  and the cultural influence on the 

women in the small town of Oshaantu. 

 However, before the sudden death of Shange after his return 

from his mistressô house fondly described as the woman from the 

ówhite houseô, Mee Ali recounts the events which occurred in the life of 

her friend Kauna.  

 Mee Ali is to testify that the Kauna she knew before the death of 

her husband is a kind, patient and hardworking woman: 

         Kauna has been my neighbor and friend 

                ssince I arrived in Oshaantu eleven years ago. 

         She was one of the few people who has been  

         genuinely kind to me and who has welcomed 

         me and taken me in. (15 ï 16)  
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        Patience is another virtue Mee Ali attributes with Kauna in terms 

of her husbandôs mistreatment of her. By not providing her with her 

personal kitchen and leaving her to share kitchen space with eight other 

women in his fatherôs compound; Shange made sure that Kauna is not 

happy. Kauna is patient because it took a while before she could 

conceive a child and during all these, neither Shange nor his family was 

of any help especially her sister-in-law. Once said to her when she 

asked where Shange is é.. óOkwa yi ku mbo hayavalalô, meaning, ñHe 

went to those with fertile wombs.ôô (21) All these Kauna is to confess 

made her worried and depressed especially when her in-laws (most 

often the women) were aggressive towards her. Mee Ali also gave a 

scenario in which her mother-in-law accused her of bewitching the son 

because Michael (Mee Aliôs husband) loves her very much.  

 The unfriendly attitude exhibited by both Mee Ali and Kaunaôs 

in-laws reveals women ócrab-likeô tendencies towards another. 

 This attitude is founded upon the cultural place of the woman in 

Oshaantu in which men were exulted as having no flaws and when the 
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men flaws are glaring, the finger is pointed towards the wife or mother 

as the reason why the husband or son misbehaves.  

 Women in this novel are described as hardworking, resourceful, 

helpmates, friendly and strong-willed. One very strong attribute of 

these women is they might not be well schooled but they sure do know 

how to combine both the traditional with modern values driving home 

the influence of western culture on native Africans. Women in the 

village of Oshaantu stick together as they are mostly farmers who keep 

the home and farmland busy while their husbands seeks better 

employment in other towns especially in the mine fields.  

When Shange dies all of a sudden, accusing fingers are pointed 

at Kauna, especially since she does not cry or show any sign of 

bereavement. She only keeps telling everybody that Shange just came 

home and did not touch the food she had prepared. Mee Ali does not 

like the fact that Kauna does not mourn for her husband and when she 

tries to reason with her, Kauna retorts that she has no interest in 

pretending she misses her husband. Kauna does not cry and refuses to 
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speak a word of tribute to her dead husband. Instead she is vocal about 

her suffering in the marriage.  

Well, Iôm sorry you all feel uncomfortable about my 

behaviour, but I cannot pretend. I cannot lie to myself and 

everybody else in this village. They all know how I was 

treated in my marriage. Why should I cry? For what? For 

my broken ribs? For my baby, the one he killed inside me 

while beating me? For What? (139) 

  

It is at this point that she starts to imagine herself as an 

individual and not as a woman in relation to a man. This and a 

combination of other things make Shangeôs family angry at Kauna 

especially when she tells them she do not know anything about 

Shangeôs money. They suspect that she was keeping the money for 

herself. After the funeral rites, they ask Kauna and her children to leave 

the house. Kauna goes almost too willingly because she is ready to live 

a life, ready to start afresh as a free woman. Kaunaôs refusal to mourn 

for her husband and other acts of defiance shows that she has finally 

got a bit of herself worth back  
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 She is grateful to her friend Mee Ali, whom has stood solidly 

behind her during her stay with Shange. Kauna confesses to her friend 

that she had always wished for Tate Micheal to be her husband. Aside 

from the fact, that Tate Michael is very loving and caring, she feels that 

she deserves the best of all men. She feels that she is supposed to marry 

a good man as a sign of reward for keeping her virginity till marriage. 

But the reverse was just the case. Mee Ali was gets angry at what she 

said but later pardons her.  

 At no point in the narrative is Kauna allowed to accept her role 

as a victim. There are several female characters whose voices, 

friendship, and support remind Kauna of her worth and also provide 

respite, however brief, from her situation. 

 The language used in the novel affords the reader to experience 

the transformed characters of Kauna from a receptive woman to an 

assertive one. The focus on female characters also is an indication of 

Neshani, an as avenue for her to tell the world that women are 

contributing largely to the socio-economic development of their 

communities but little credit is given to them.  
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                                 CHAPTER FOUR 

RESISTING DOMINATION THROUGH ORGANISATIONAL 

NETWORKS IN WOUNDING WORDS 

        The novel is a clear autobiographical exploration of womenôs 

issues in the political state of contemporary Tunisia. The protagonist, 

Hayateôs feminist ideals are put to the test during her stay in Tunisia. 

Her friends face the choice of leaving the Arab country to live where 

women can find more freedom, or stay to work for a better society. The 

women in this work fight against male oppression. The protagonist is a 

Labanese feminism who spends a year on a research grant from 

American university, meting up with Tunisian feminists.  

The first chapter opens where Hayate visits Nayla. Naylaôs walls 

were covered with posters and photos, calling for the liberation of the 

oppressed. She pleads with Hayate to help her prepare an article on 

women textile workers in the area, that their working conditions are 

inhumane.  
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                        They have to be talked about, 

                  even if its dangerous.  

                        If we donôt have the courage 

                        To reveal injustice, who will? 

                        People are so apathetic. (4) 

 

        Hayate responds positively and agrees to help her. The story as the 

title suggest, describes the personal and political contests invoked by 

the creation of a womanôs journal in the hostile patriarchal environment 

of Tunisia. They plan to create a publication for women, a magazine in 

which they would finally be able to express what torments them. In this 

way, they could make their voices heard, unveil and reveal societyôs 

ills.  

The most pressing concern is financial, where can they obtain the 

fund to begin? They decided to refuse all help from institutions or 

individual to whom they would be accountable; they do not want to see 

themselves limited in what they have to say by economic pressures, 



  

40 
 

however, friendly they decided to contribute even at the cost enormous 

sacrifice. For some of them, fifty denaris is more than a quarter of their 

monthly salary. Even so, they give it whole-heartedly. They organize 

themselves into committees assigned to cover different experiences 

with men and how their society treats them badly. 

The aim of forming the group and the founding of a publication 

for women is precisely that ï to go beyond these quarrels which take up 

menôs discourse and undermine womenôs issues.  

Rima, one of the Tunisian Feminists, reminds her fellow 

members of the club of the up coming meeting. When the day comes, 

the meeting room is already full of women. They take coffee, alcohol 

and cigarette while discussing. 

One of them, a psychiatrist, explains an article which establishes 

the link between sexuality and identity. She refers to her own situation. 

The big question for her is the profound alienation, the contradiction 
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that she has noticed between her sexual life and her professional life. 

She has never been able to combine the two in a harmonious way. 

Other woman takes the floor. They express their uneasiness, their 

difficulties, the sexual problems they have encountered and what these 

may signify for Tunisian society. One of them points out that: 

Men are not secure and cannot reassure 

us. I donôt dare ask anything of a man on a 

sexual level, but I refuse to be castrated in order 

to remain the little girl I was, the one they want 

me to be again. The identity problem we face is 

determined by the sexual crises we are going 

through. (15) 

   

        For Tunisian women in general, sexuality still means 

reproduction. A man is traumatized by impotence whereas a woman 

agonizes over infertility and not the lack of orgasm. 

        They smoke in silence and continue. Aida talks about her 

experience with her first love that brought her a breath of freedom and 
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an appreciation of things she had never known. Aida married a left 

wing Tunisian man. She thought that together, they would take part in 

their societyôs revolution or at least help change certain things, starting 

with their own relationship. But what happened was that like many left-

wing men, her husband entertained revolutionary ideas on the level of 

politics, but in his personal life he remained conservative and 

traditional. 

 When her second child was born ï the first dies. She feels 

abandoned. She does not have any experience with babies and there is 

no one to ask. She finds herself alone, helpless and unhappy:  

      This was not how I had imagined marriage, and I 

could not understand being shut in all day and long with 

no link with the outside world. It was a difficult period. 

He didnôt like the way I kept the house; he found it 

deplorable. Itôs true; I donôt enjoy household chores and 

even less so back then ï I prefer investing my energy in 

more stimulating activities. My husband had been seeing 

a woman friend of mine for a long time. I was naïve ï I 
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did not suspect anything. It is something I could never 

have done to a friend of mine! One day, he announced 

that he was going to live with her. I let him go. In a way, 

it was a relief. We never get along, either on a physical 

level or in an emotional or psychological sense. Still, I 

felt alone and distraught. We divorced. I was able to get 

through this trial; with the help of the womenôs group 

which was forming. (25) 

  

They all experienced similar things: leftist ideas which takes 

little effect in their private lives. Fortunately, the group comes to their 

rescue, where they talk about their disillusionment and try to overcome 

the suffering.  

Halima tells of her life story ï the death of her husband, and her 

feeling of liberation and guilt.  

Each of them speaks of how they came to feminism. To Zahra, 

Feminism is a personal and political response to her situation and her 
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relationship with power. Feminism helps her to establish her identity 

and to be independent.  

Samia speaks of how women were oppressed. She learns of how 

girls who were not virgins were killed in her small village. Her father 

beats her mother. Later on, she learns of her motherôs trials and sought 

that she will not live like her. She decides not to get married. She wants 

to study. Some of her illiterate cousins died under the blows of 

husbands and she says that she would never accept that fate. At age 22, 

she does the opposite of what she says but later divorces her husband. 

She goes back to continue her studies. When she discovers the club and 

no longer feels marginalized and alone, she becomes comfortable.  

To Dalale,  her religion prevents her from moving forward. But 

when a woman drags her to the club, she begins to blossom. After God, 

it was the club.  

At the club, Samia talks about her research on the image of 

women in the society; she gets people from different areas to speak to 

her. She speaks to one woman who tells of how she had refused to have 
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intercourse with her husband for the last seven years unless he gave her 

money to feed the children.  

Hala distinguishes three kinds of feminists movements; the 

reformist ï trying to make conditions better for women; the radical ï 

not satisfied by simple reforms, challenging the foundations of the 

patriarchal society, and the ideological mixing the class struggle with 

the gender struggle. She is convinced that the women of Tunisia must 

combine the three approaches and take militant action: a feminist 

struggle allowing them to acquire full democratic citizenship and 

following up with socio-economic structural changes. The dominant 

patriarchal ideology slows up the contribution of Tunisian women. 

She observes that feminist movements in Tunisia contain 

elements necessary for a transformation of the entire society, for their 

struggle combines the fight against exploitation, imperialism and 

against the specific oppression of women.  

Aida explains that she has come to feminism through an 

emotion. For her, feminism is essentially a new relationship among 
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women, based on trust, solidarity and love. This is why she becomes 

depressed when she senses aggression, intolerance and egotism in the 

creation of their journal, in their meetings and in her relationship with 

the other women.  

It was Ahlameôs turn. She asks Hayate for a cigarette and lights 

it while she takes the floor. She is calm and poised, she articulates each 

word, each sentences very slowly, with clarity, she reads one of her 

stories on the loss of virginity with a great deal of oppression and 

strength, pain and sweetness, using flowery and provocative language. 

She breaks the silence surrounding her own womanhood in order to end 

oppressive self-censorship. She states that the silence of feminists 

concerns the specificity of a womanôs body, relationship between 

women, and politics. There is silence about the menstrual period, 

virginity, masturbation, pleasure in general, abortion, childbirth, etc.  

When Hayeteôs own freedom is threatened, the issues she is 

confronting come sharply into focus. This is seen when her landlord 

tries to abuse her sexually by using indecent and vulgar words on her. 
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She reports him to the policemen. Finally, they ask Hayate what she 

expects from her statement. She responds naively, saying: 

I hope that the man will not do this again,and will 

understand that the act he has committed will not be 

tolerated, and that he should repent and change his 

attitude and the way he acts around women.(132) 

        

 

        Afafe later tells her that the policemen were surprised at this 

response; they thought she had come to the police station to receive 

some financial compensation. Hayate confronts the issues of how 

women can develop new ways of relating to each other and to men.  

 Conclusively, the story is a journal of meetings and ideas dotted 

with numerous accounts of womenôs experiences. It is less a novel, 

more of an exploration of the complex issues that confronts mainly 

middle-class, Arab Feminists.  
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                                        CHAPTER FIVE  

 CONCLUSION  

One distinctive feature of this essay on ó'Womanism and 

Resistance to Patriarchal Domination and Oppressionò in the above 

listed novels is that they are women writers. This study has exploited 

the issues of modern African marriage, a traditional African marriage, 

the issue of widowhood as well as womanism in Africa by the critical 

analysis of the works of Andreas Neshani and Evelyne Accad. The 

novelists buy the idea of womenôs resistance to patriarchal domination 

and oppression in their various societies. They educate the illiterate 

African women on the necessity of activity, thereby resisting being 

docile and passive.  

Times are changing, the world has become modern and civilized. 

Women are now taking part in all spheres of life. The doors of great 

opportunities are now open for women. In our present world, we can 

see women handling important posts of office and heading groups of 

different kinds. They are now given their opportunities to make choices 
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of their spouses, courses of study in school, profession and decision 

making in the homes.  

The modern women have refused to stay under the oppressive 

umbrella of the male folks. Women have resisted patriarchal 

dominance and oppression. It is of great importance to note that even 

before womenôs self-realization, the male folk had given women the 

impression that they are meant to be passive and docile because they 

are the weaker sex.  

Andreas Neshani in the novel The Purple Violet of Oshaantu 

uses her character, Kauna to show or portray a good example of an 

illiterate woman who was once passive and docile and gave in to the 

battering of her husband, Shange. But when Shange dies, she realizes 

her womanhood and walks out of the marriage at ease. It also reveals 

the value of friendship between all kinds of women. Moreover, it 

exposes the differences between relationships based on traditional 

beliefs and those drawing their strength from liking, respect and love.  
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Evelyne Accad in her novel, Wounding Words also uses her 

female characters to depict a true picture of womanists, modern and 

independent women. Through the forming of a feminist group, the 

protagonist, Hayate, explores the choices available to women in that 

culture, how they can work for a better society, and develop new ways 

of relating to each other and to men.  

It is of great importance to note that African women are seeking 

greater recognition in their societies and they are getting positive 

responses. The new African women has began to choose a new life and 

beginning for themselves and has rejected patriarchal domination and 

oppression.   
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